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BERGTHEIL MUSEUM 

16 Queens Avenue. Westville
Tel: 031 266 0271 / 2954
Email: tlalim@durban.gov.za
OPENING HOURS: 
Monday to Friday: 8h00 - 16h00
(Alternate) Saturdays: 8h00 - 12h00
Closed: Sundays & Public Holidays 
ADMISSION: Free

CATO MANOR HERITAGE CENTRE

Intuthuko Junction
750 Francois Road. Cato Manor
Tel: 031 261 3216
OPENING HOURS:
Monday to Friday: 8h30 - 16h00
Closed: Saturdays, Sundays & Public Holidays

ADMISSION: Free

KWAMUHLE MUSEUM

130 Bram Fischer Road. Durban
Tel: 031 311 2237
Email: ReceptionKMM@durban.gov.za
OPENING HOURS:
Monday to Saturday: 8h30 - 16h00
Closed: Sundays & Public Holidays

ADMISSION: Free

PINETOWN MUSEUM 

Corner Josiah Gumede & Crompton Rd
Library & Museum Building. Pinetown
Tel: 031 311 6343
Email: RamluckenA@durban.gov.za
OPENING HOURS:
Monday:  12h00 - 17h00
Tuesday - Friday: 10h00 - 17h00                   
Saturdays: 8h30 - 12h30
Closed: Sundays and Public Holidays
ADMISSION: Free

VISIT US at the Local History Museums

OLD COURT HOUSE MUSEUM

77 Samora Machel Street. Durban
Tel: 031 311 2229
Email: ReceptionOCH@durban.gov.za
OPENING HOURS:
Monday to Saturday: 08h30  - 16h00
Closed: Sundays & Public Holidays

ADMISSION: Free

PORT NATAL MARITIME MUSEUM

Maritime Place (close to the BAT Centre)
Tel: 031 311 2230/31
OPENING HOURS:
Monday to Saturdays: 8h30 - 16h00
(last tickets issued at 15h30)
Sundays & Public Holidays: 11h00  - 16h00 
(last tickets issued at 15h30)
Closed: Christmas Day & Good Friday

ADMISSION: Adults: R5 & Children: R3

OLD HOUSE MUSEUM

31 Diakonia. Durban 
Tel: 031 311 2261
OPENING HOURS:
Monday to Friday: 8h30 - 16h00
Closed: Saturdays, Sundays and Public Holidays

ADMISSION: Free
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Going Shopping at the 
Old Court House

In South Africa, people visit museums for many reasons. However, the main purpose is seldom to go shopping. 

And yet you will find that many visitors browse through a museum's shop with just as much attention as they pay to a 

museum's collections. But while museum shops help to raise money for museums, they are much more than money-making 

ventures, and are are generally considered to be an extension of a museum's educational arm.

Even in these days of the digital revolution, books remain an important means of education, and are sold in the  Old Court 

House Museum Shop, as well as  museum publications relating to collections and exhibitions. Recent Local History Museum 

publications include  A Glance Into the Past - the Flight of Ukhozi, which offers a comprehensive examination of the history of 

local SABC radio station Ukhozi FM.

Another museum publication is a booklet which details the many Gandhi-related sites in Durban. A considerable part of 

Mohandas Karamchand Gandhi's twenty-one year sojourn in South Africa was spent in Durban, and the booklet traces the 

history of Gandhi's life in the area, including details of where he lived, worked and worshipped. Also on sale in the shop is 

Gandhi Letters, which documents an exchange of 57 letters between Gandhi and his close friend Hermann Kallenbach.

Then there is Jannie van Heerden's book on Zulu basketry, which tells the  story of basket weavers in the Hlabisa area 

of KwaZulu-Natal. This book provides an insight into the variety of baskets made in KZN and highlights the traditional skills 

of weavers in the area. The comprehensive publication documents the lives of the  weavers over a 15 year period, with 

techniques, materials and the making of indigenous dyes discussed in detail.

Other items for sale include  'The Durban Collection', which consists of figurines of characters from the city's history. The 

collection represents the lives of personalities who have contributed to our political, economic and social history. 

The Old Court House Museum shop is also the perfect place to buy locally produced arts and crafts. The shop supports 

local underprivileged craftspeople, helping to maintain and promote local  crafting traditions while promoting the work of 

crafters who would otherwise lack a forum in which to show their work.

JENNY CATIN

Left: The shop supports local underprivileged craftspeople, helping to maintain and promote local crafting 
traditions while promoting the work of crafters who would otherwise lack a forum in which to show their 
work.
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We have reached the end of another year. As we say goodbye to 2011, it is appropriate to mention that I will 

be parting with the Local History Museums and the eThekwini Municipality at the end of the year in order 

to commence a new position at the Voortrekker/Msunduzi Museum in Pietermaritzburg.

It is with deep sadness that I bid farewell to the Local History Museums. As I take time to reflect on some of the many good 

things that have taken place during my tenure here, first as curator and later as Director, I am grateful for the opportunity to 

work with some remarkable managers and staff.

I wish to thank the staff for their support and commitment to eThekwini’s Local History Museums in meeting the various 

challenges faced by the department. Highlights of my time as director include research on the Bhambatha Rebellion and our 

Living Legends, while the climax has undoubtedly been taking the first steps in relaunching the KwaMuhle Museum as a national 

Heritage Site. Indeed, this is a momentous and exciting event.

Another highlight for 2011 has been the birth of Umlando, which means ‘History’ in isiZulu. While the first edition introduced 

eThekwini’s Local History Museums to the public, this second edition highlights core functions within the museums, including 

research, exhibitions, outreach programmes, education and curatorship.

Umlando is an in-house publication whose purpose is to promote and market the Local History Museums, as well as give 

readers valuable insight into the various tasks performed by staff members. I hope that you will enjoy this issue of Umlando.

I am confident that the Local History Museums will continue to grow and meet the challenges that lie ahead and I look 

forward to reading the third edition of Umlando

Adieu!

Mlungisi Ngubane

Director: Local History Museums

message from the Director
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Museum artifacts are rare pieces that link us to our past. Because they are so rare, 

we can not get them back if we lose them or if they are destroyed. Because of this 

irreplacable nature of many museum objects, we take special care in ensuring that that they are 

well preserved and conserved. In cases where serious and in-depth care is not taken, artifacts will 

deteriorate and lose their value.

To ensure the prolonged lifespan of museum artifacts, a combination of four critical interventions 

is necessary in the care of museum collections. These are: preventive conservation, conservation, 

preservation and restoration. 

Preventive conservation is a shared responsibility between the curator and the 

conservator and it is the most general term of the four. It does not necessarily mean 

treating the artifact in any particular way but rather refers to the environment that houses the 

artifact. The ultimate goal is to avoid and block agents of deterioration in order to prolong the life of 

a museum’s collection and individual artifacts. 

Conservation is part of preventive conservation, but focuses on the artifact itself, rather than 

the environment. It involves treating and halting deterioration of an artifact.  Conservation activities 

include examination, documentation, treatment and designing measures for preventive care, all 

of which are supported by research and education and carried out by highly trained professional 

conservators.

Restoration, also referred to as interventive conservation, is unlike conservation in that it is 

neither reversible nor necessarily concerned with treating deterioration. Instead, restoration is the 

act of returning an artifact to its original state or that of a predetermined assumed state. This can 

involve using non-original materials.

Finally, preservation is another more general aspect and relates to most of the terms described 

above.  Preservation uses preventive conservation and conservation in order to prolong the life of 

an artifact.

Museums need to employ all of these above aspects of conservation in order to care for 

their collections.  It is ideal to use preservation through the use of preventive conservation, since 

conservation and restoration require the services of a specialist such as a conservator or a restorer.

Responsibilities of a Curator and Conservator in Preserving Museum collections

PREVENTIVE CONSERVATION
Curator Conservator

• Monitors and assesses the condition of an 
artifact

• Monitors and evaluates the museum 
environment

• Institutes proper methods and techniques 
for storing, displaying, handling, packing and 
shipping of artifacts

• Develops and undertakes continuous 
housekeeping and maintenance programme for 
storage spaces

• Prepares a disaster plan for the museum 
collection

• Assesses the condition of objects
• Alerts staff to signs and causes of deterioration
• Renders technical guidance on the museum 

environment, storage, displays, handling, 
packing and shipping

• Assists in the development of housekeeping and 
maintenance programmes and the preparation 
of disaster plans

CONSERVATION TREATMENT
Curator Conservator
• Documents history, significance, value and 

proposed use of each artifact to be treated
• Develops and monitors contracts for 

conservation services
• Assesses, in consultation with the conservator, 

the suitability of written treatment proposals 
and authorizes treatments

• Monitors the progress of treatment for each 
artifact

• Ensures continuing care for treated artifacts

• Examines and records conditions and problems 
relating to artifacts

• Prepares treatment proposals for curatorial 
review and approval

• Performs suitable treatments
• Records treatments performed
• Recommends methods for the future 

maintenance and care of treated artifacts

Conservation
KHANYA NDLOVU

Left: Ekkehard Hans, the Conservator working on the Local History Museums artworks.
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A museum is distinguished by a collection of often unique objects that form the core 

of its activities for exhibitions, education, research, services that are offered and the 

skills required to manage them. It is through collections that museums can address issues 

of accountability, diversity and inclusiveness, redress imbalances of the past, and promote 

a sense of identity and ownership of heritage.

Our Local History Museums have the duty to acquire, preserve and promote their collections as a 

contribution to safeguarding the cultural and natural heritage of our city and country. Our collections 

are a significant public legacy, have a special position in law and are protected by international 

legislation. Inherent in this public trust is the notion of stewardship, permanence, documentation, 

accessibility and responsible disposal.

Types of Collections

The collections of eThekwini’s Local History Museums vary widely. They include collections of historic 

objects, artworks, photographs, archives, textiles, household items, and agricultural implements, as 

well as collections of maritime, archeological, anthropological and  ethnographic artifacts. We also 

have many sub-collections, each with its own criteria for collecting. Because there are so many 

possible things to collect, we have specific areas of specialization. For example, eThekwini’s Local 

History Museums only collect objects that are relevant to Durban and its surrounds. 

Core standards

All museums in South Africa must have acquisitions and disposal policies in line with applicable 

legislation and policy. They must also adhere to the ICOM (International Council of Museums) code 

of ethics for museums and the South African Museums Association’s de-accessioning guidelines of 

2001. Our Local History Museums abide by these policies and the rules regarding exchanges and 

transfers between us and other institutions. Procedures and conditions for acquisitions, including 

donations, loans and exchanges, are also stated in the policy.

Accessioning

Accessioning is the formal legal process of accepting an object into a museum collection. Because 

accessioning an object carries an obligation to care for that object in perpetuity, it is a decision 

that needs to be taken seriously. The way collections were built in the past was very much about 

accumulation and not about considering the end use of objects. Today, eThekwini’s Local History 

Museums like most museums around the world, have accepted the need for formal accessioning 

procedures and practices. These are incorporated into the museums’ collections management policy, 

in conjunction with the Heritage Department’s collection policy. The procedure for accessioning 

usually starts with either an offer from a donor to give an object to a museum or a recommendation 

from a curator to acquire an object through purchase or trade. Objects are also loaned or bequested 

to a museum. 

Deaccessioning

The removal of an object from a museum collection must only be undertaken with a full understanding 

of the significance of the item, its character, legal standing, and any loss of public trust that might 

result from such an action. It may be appropriate if a museum has more than one example of an 

object, or if the object is being transferred to another museum. It may also be appropriate if an 

Collection Management
MOHAU QALAZA

A replica of the original dining table displayed at Old House Museum. Each item on 
the table comes from different donours and forms part of the permanant exhibition.
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object is badly deteriorated or threatening the preservation of 

other objects.

Care of collections

Once accessioned into the collection, museum objects must 

be appropriately cared for. New objects must examined by a 

conservator and treated for any pre-existing damage. The object 

is then catalogued by a curator or other specialist with knowledge 

of the object’s importance and history. The object will then be 

given an appropriate storage location.

Museum storage conditions are meant to protect the object 

and to minimize any deterioration. This usually means keeping 

objects in a stable climate, preventing exposure to pests, 

minimizing any handling and using only archival materials that will 

not deteriorate or harm the objects. Object safety also includes 

providing appropriate security, planning for disasters and other 

threats, and ensuring that museum staff are trained in the correct 

handling procedures.

Different types of objects have different requirements, and 

our Local History Museums have specialised storage areas to 

accommodate such objects. For example, framed paintings are 

stored in racks in one room, while unframed paintings are kept in 

drawers in another. Some objects have extremely specific needs. 

For example, negatives that have been affected by flooding are 

kept in freezers, while some very rare and badly deteriorated 

objects require oxygen-free environments. Additionally, museum 

collections are often made up of a variety of materials, including 

wood, ivory, textile, paper, bone, leather, canvas, and oil or acrylic 

paint. The biggest conservation issue for museum collections is 

fluctuations in relative humidity and temperature.

Exhibited collections

The same protocols that apply to collections in storage also apply 

to collections on exhibition. The Local History Museums, like many 

museums, contain many duplicates or similar objects and find that 

some are better suited to display than others. In addition, certain 

objects, particularly textiles and works on paper, are damaged by 

light and must only be displayed for short periods of time.

Collection used for research

It is advisable to scan or copy rare, fragile and special items that 

are in demand for research purposes in order to prolong their 

life. The Local History Museums have recently embarked on the 

process of digitizing their collections to meet the demands of our 

varied users.

Insurance

The museums’ permanent collections are covered by the Heritage 

Department’s insurance policy while in storage or on exhibition 

at the museum, its satellite galleries and other locations in the 

Local History Museums. The museums only insure incoming and 

outgoing loans, not objects placed in the temporary custody of the 

museum for the purpose of identification, research, or evaluation 

as a potential acquisition or loan.

Record keeping

The maintenance of accurate and up-to-date records is of primary 

importance to the professional management of all the museums’ 

collections. The collections manager or the curator of a museum 

maintains all accession records, de-accession records and loan 

records, as well as collections-related insurance records, and 

the minutes of meetings of the museum’s collection committee. 

These records shall only be made available to curators and other 

museum staff by the director.
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Mankulumane Ndwandwe,2 son of Somaphunga 

kaZwide3, was King Dinuzulu’s uNdunankulu4 or 

chief advisor. Mankulumane was a direct descendant of 

Zwide, Shaka’s most formidable opponent in the days of 

Zulu expansionism.5 He was an intelligent man, as shown in 

Lugg’s monograph, which states that “he was probably one of the 

ablest and most astute men the Zulu people have produced”.6  

In the novel uDinizulu kaCetshwayo, RRR Dlomo argues that 

Mankulumane was extremely brave and dedicated to his duties 

and was the force behind the victory of Dinzulu against uZibhebhu 

kaMaphitha.7

Mankulumane assisted Dinuzulu’s mother OkaMsweli, who 

carried out the duties of kingship for eight years while Dinuzulu 

was exiled in St Helena. During that time, he took over much 

of the day-to-day work of civil and minor criminal cases.8  

Mankulumane’s loyalty to Dinuzulu continued during the treason 

trial which alleged that Dinuzulu had been involved in the 1906 

Poll Tax Uprising (also known as impi yamakhanda). Mankulumane 

accompanied Dinuzulu into exile, and continued to maintain the 

innocence of his king.9 James Stewart, the contemporaneous 

historian and colonist, argued that that it was Mankulumane who 

had instigated the 1906 impi yamakhanda10 and, on 9 March 1909, 

Mankulumane was found guilty of high treason and sentenced to 

nine months imprisonment.11

Mankulumane died an untimely death on 18 December 

1926, after contracting an illness in Johannesburg.  He had 

accompanied Dinizulu’s son Solomon, who needed to consult 

with doctors there, and Mankulumane himself became ill.  He 

had been an intelligent person and he had served the Zulu royal 

house successfully, faithfully and with determination.  His death 

was a great loss to the Zulu nation and the whole of Zululand.12 

He had been the only person alive to witness both the initial 

independence of the Zulu kingdom and its demise. He had been 

father of the Zulu kings and all in Zululand had trusted him. All 

the hardships that Dinuzulu had experienced were shared with 

Mankulumane. After the death of Dinuzulu, he continued to act 

as the father to, Solomon, who was Dinuzulu’s heir.  

In his newspaper Ilanga Lase Natal, John Langalibalele Dube 

wrote a moving tribute to  Mankulumane. He lamented that 

Mankulumane kaSomaphunga kaZwide kaLanga Nxumalo, of 

the once prominent Ndwandwe kingdom, which came to an end 

when King Shaka defeated Zwide, had died.

(Footnotes)
1 The notion to erect the King Dinuzulu’s statue was brought forward by the 

Local History Museums.

2 The James Stuart Archive. C. De B. Webb and J. B. Wright, (eds.)  

Pietermaritzburg: University of Natal Press,. Volume 3. p. 120, T. Bryant. 

Olden times of Zululand and Natal: Containing Earlier Political History of the 

Eastern – Nguni Clans. London, 1929, p. 213. 

3 The James Stuart Archive. Volume 4. pp. 318, 357, James Stuart. UBaxoxele. 

London: Longmans, Green and Co., 1924, p.196. 

4 Ilanga lase Natal, May 4th, 1906, James Stuart.  UHlangakhula.  Longmas, green 

and Co., London, 1924, p.11 – 12, Olden times of Zululand and Natal, p. 213. 

5 Shula Marks. Reluctant Rebellion, the 1906 – 1908 disturbances in Natal. 

Oxford, The Claredon Press, 1970, p. 97. He was ‘the grandson of the 

prominent Ndwandwe Chief Zwide, see Paul la Hausse de Lalouviere. Restless 

Identities. Pietermaritzburg, University Press, 2000, p. 226.

6 H. C. Lugg. Historic Natal and Zululand.  Pietermaritzburg: Shuter and 

Shooter, 1949, p. 151.

7 R.R.R. Dlomo. uDunizulu kaCetswayo. Pietermaritzburg, Shuter & Shooter, 

pages 95 – 105.

8 C. T. Binns. The last Zulu King: the life and death of Cetshwayo.  London,  

Longmans, 1963,  p. 164.

9 Reluctant Rebellion, p. 290.

10 James Stuart. History of the Zulu Rebellion, 1906. London: Macmillan, 1913, p. 

495.

11 Reluctant Rebellion, p. 293.

12 Ilanga Lase Natal.  24 December 1926.

The Personification of Greatness:
Mankulumane kaSomaphunga Ndwandwe

MUZIWANDILE HADEBE 

1

Mankulumane Ndwandwe, King Dinizulu’s chief 
advisor.
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Along with the rest of South Africa, 

eThekwini Municipality celebrates Human 

Rights Day every year on 21 March. This 

important public holiday reflects the extent to which 

the country has redressed the imbalances of the past 

and also functions as a reminder of the abuse of Basic 

Human Rights that occurred during the colonial 

and apartheid eras in South Africa. In 2011, the 

municipality chose the theme ‘Democracy, Human 

Rights and the Making of a South African Citizen’ as 

the core of its celebrations. 

In the quest to accord justice to the theme, 

the municipality invited people from all walks of 

life, including students and scholars, people with 

disabilities and civil society organizations to an event 

celebrating Human Rights Day. The event, which was 

organised  under the leadership of the Local History 

Museums, involved collaborations between a variety 

of different departments. Some 850 people attended 

the event, which took place within the architectural 

beauty of the City Hall. For a number of reasons, 

the event was celebrated on 12 April rather than 21 

March.

Background to South Africa’s Human Rights Day 

On 21 March 1960, thousands of people gathered 

outside a police station in Sharpeville to protest the 

hated pass laws that forced all black South Africans 

to carry a pass book or dompas.The pass book was 

a tool of both the colonial and apartheid regimes, 

which attempted to control the movement of black 

South Africans within the country. On this day, the 

police attempted to disperse the unarmed, peaceful 

protestors by sending low-flying jets over the crowd. 

When this failed, they opened fire on the crowd, 

killing 60 unarmed protestors, most of whom were 

shot in the back. Additionally, more than 300 people 

were seriously injured.

In the spirit of reconciliation, the Sharpeville 

Massacre is commemorated as Human Rights 

Day, a public holiday in South Africa which honors 

those whose lives were sacrificed in the fight for 

democracy. The day also reflects on the progress 

that has been made in ensuring basic human rights 

for all South Africans, as enshrined in the country’s 

Constitution.

Preceding the massacre was a series of national 

protests against the pass laws, planned by the Pan 

Africanist Congress (PAC). Black South Africans 

were asked to gather outside police stations around 

the country on March 21 and offer themselves up for 

arrest for not carrying their pass books. The events 

at Sharpeville did not occur in isolation. At Langa 

Township in Cape Town, two people were killed and 

49 injured when police opened fire. 

The police claimed that they shot at the crowd 

eThekwini celebrates 
Human Rights Day in 2011

BONGINKOSI ROCK ZUMA

In the spirit of reconciliation, the Sharpeville Massacre is 
commemorated as Human Rights Day, a public holiday in 
South Africa which honors those whose lives were sacrificed 
in the fight for democracy.
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when the protestors started to throw stones. However, the fact 

that most people were shot in the back points to the contrary, as 

does the fact that police continued to fire even after the crowd 

had turned to flee from their bullets. Other ‘official versions’ of 

the events in Sharpville appear to justify the brutality of the police 

by maintaining that the murder of nine policemen in Cator Monor  

three weeks before had necessitated the move by police officers 

to protect themselves. 

More than 30 years after the Sharpeville Massacre, South 

Africa’s Truth and Reconciliation Commission found that the police 

had deliberately fired on an unarmed crowd. On 30 March 1960, 

in the wake of the massacre, the apartheid government declared 

the country’s first state of emergency and on April 8, 1960, 

banned the PAC and the African National Congress (ANC).

In tandem with the move to fight and repeal the pass laws, 

Chief Albert Luthuli, who was then President General of the ANC 

at the time, publicly burned his pass in Pretoria on March 26, calling 

for others to do the same. He announced a nationwide stay-away 

for March 28, and declared it a national Day of Mourning as a 

protest against the atrocities that took place at Sharpeville. 

To echo Luthuli’s sentiments, Duma Nokwe, a South 

African freedom fighter based in Orlando, and Nelson Mandela 

burned their passes in front of hundreds of people and dozens 

of press photographers. In 1994, after South Africa’s first free 

and democratic elections had taken place, March 21 was named 

Human Rights Day and declared a public holiday.

In 1996, Nelson Mandela, who was the country’s president at 

the time, said, “21 March is South African Human Rights Day. It 

is a day which captures the essence of the struggle of the South 

African people and the soul of our non-racial democracy. March 

21 is the day on which we remember and sing praises to those 

who perished in the name of democracy and human dignity”. 

Furthermore, he anointed the day as a time to reflect and assess 

the progress the country is making in enshrining basic human 

rights and values.

Human Rights Day and the Rest of the World

While South Africa celebrates Human Rights Day in March, the 

day is also celebrated annually across the world on 10 December. 

The date was chosen to honor the United Nations General 

Assembly’s adoption, on 10 December 1948, of the Universal 

Declaration of Human Rights, the first global proclamation of 

human rights in human history. The formal establishment of 

Human Rights Day occurred at a Plenary Meeting of the General 

Assembly on 4 December 1950, when the General Assembly 

declared resolution 423, inviting all member states and any other 

interested organizations to celebrate the day as they saw fit. 

To heed the call, the South African Constitution was signed 

at Sharpeville by President Mandela on 10 December 1996, and  

came into effect on 4 February 1997. The commemoration of 

that day is observed by individuals, community and religious 

groups, human rights organizations, parliaments, governments 

and the United Nations. 2008 marked the 60th anniversary of the 

declaration and was accompanied by year-long activities around 

the theme ‘Dignity and justice for all of us’ in order to promote 

awareness of the Declaration and of human rights in general.
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In Natal, as elsewhere in the world, the British used the 

strategy of ‘indirect rule’. Faced with the predicament of 

infiltrating and understanding the thinking of Natal’s indigenous 

people, at first they they had no means by which to do this. 

The employment of a member of the Zulu Royal family as their 

surrogate, namely Prince Phika, was crucial to the British achieving 

their objective. To the colonisers, Phika was little more than a 

pawn in the greater scheme of things, and he effectively served as 

their ‘man on the ground’.  

Phika’s significance was recognized recently, with KwaMuhle 

Museum’s shop being named after him. Born in December 1878, 

Phika was the grandson of King Mpande.1 His father Sitheku had 

60 wives and Prince Phika grew up at eThembeni (today known as 

eNtembeni) in Melmoth. His mother, daughter of Gwaza Sibiya2, 

was a senior wife of Prince Sitheku. Phika himself had 12 wives.3

Prince Phika first met John Sydney Marwick during the march 

from Johannesburg back to their homes on the outbreak of the 

South African War in 1899.4 At the age of 28, he worked for 

Marwick (who was popularly known as ‘Muhle’, meaning good/

kind one) in his firm Marwick and Morris. When Marwick was 

appointed the first Manager of the Durban Corporation’s Native 

Affairs Department (NAD) in 1916, he recommended that Phika 

be his chief induna. Phika was appointed to this role in order to 

attain information and insight about black urban African people, 

to forge a relationship with the Zulu Royal family, and to enforce 

authority and respect for British rule among black urban Africans

Phika did not disappoint Marwick. He was very loyal to him 

and to all other white authorities, up to and including the last 

Manager of the Durban Corporation’s Native Affairs Department, 

SB Bourquin. Phika displayed his loyalty to Marwick in February 

1917, when he reported Reverend John Langalibalele Dube to him 

for slandering his name. Dube was the founder of Ohlange Industrial 

School (in 1901)5, the Ilanga Lase Natal newspaper (in 1903), a 

founder member of the Natal Native Congress (in 1901) and in 

1912 became the first President of the South African Native National 

Congress (renamed the African National Congress in 1923).6

Phika was a loyal friend and employee to John Marwick, and 

his loyalty was proved when a meeting with the Congress was 

cancelled by Marwick and Dube voiced his disapproval. Dube said 

to those in attendance (who had not received the message that 

the meeting has been cancelled) that Marwick should no longer 

be referred to as ‘Muhle’ but rather as ‘Mubi’ (bad/evil one). 

Dube was already resentful of Marwick because he believed that 

women should be subjected to medical examinations and that 

native people should be required to carry passes. His resentments 

grew when he learned that Marwick had cancelled the meeting 

after the Congress had questioned the restrictions that Marwick 

had imposed on the meeting.

In court, Marwick said that his induna Phika was at the public meeting 

when Dube made these defamatory utterances. It was hard for Marwick 

to prove what was said in a speech, but Dube had repeated the allegation 

in his paper Ilanga Lase Natal on 16 February 1917:

Mr. Marwick is ruling in such a manner as to cause the good understanding 

Prince Phikinkani kaSitheku Zulu
MUZIWANDILE HADEBE

Prince Phikinkani kaSitheku Zulu

and sympathy between the Natives and Europeans to vanish away, thus causing 

mistrust and hatred to increase between them. He came with the idea that ‘I 

know the Kaffir’, he must be handled harshly and drastically in order that he 

may bow down to the white man and say ‘Chief, Father’ (meaning Lord and 

Master). In fact Mr. Mubi (as that is the name they have now given to him) 

does not know the Natives, if he holds any such opinion of them.7

Phika was a dedicated man and served for more than 43 years 

as Chief Induna. He died on 27 February 1959 in his homestead 

at oLongweni (now known as oSongweni) near eNtembeni 

(originally known as eThembeni8) and was buried the next day. 

His burial was attended by Durban City Corporation officials S.B. 

Bourquin (Manager of the Native Affairs Department), Councilor 

AS Robinson (Chairman of the Native Affairs Department), C.A. 

Hignett (from the Welfare Department) and HA Robson (Township 

Superintendent). Other dignitaries that attended were D.G. Shepstone 

and W.A. Campbell Director of Natal Estates. The KwaMuhle Native 

Affairs Department offered a bakkie to Prince Bhayisikili Zulu and Mr 

A.G.W. Champion to attend Prince Phika’s burial.9

(Footnotes)
1  Ilanga Lase Nata, May 11, 1946.
2  This is new information concerning  
 Gwaza (the official documents do  not  
 provide his surname) provided by  
 Prince Mhlabunzima kaJohannes   
 (Msesheli) kaPhika kaSitheku kaMpande  
 to me at KwaMuhle Museum on 25  
 November 2011.
3  Marwick Papers File 18, Translation of  
 the letter from Phika S. Zulu to   
 J. S. Marwick dated 13 September  
 1948,  the document is KCM 2680.
4  Nicholas Cope, To Bind the   
 Nation, Solomon kaDinuzulu and  
 Zulu Nationalism 1913 - 1933.   
 Pietermaritzburg, University of Natal  
 Press, 1993, p. 32.
5  To Bind the Nation, p. 49.
6  Shula Marks. The Ambiguities   

 
 of Dependence in South Africa: Class,  
 Nationalism, and the  State in   
 Twentieth-Century Natal.   
 Johannesburg, Ravan Press, 1986, p.44.
7  Quoted in Heather Hughes’s book.  
 First President: A life of John Dube,  
 founding president of the ANC.    
 Johannesburg, Jacana Media (Pty) Ltd,  
 2011.  p.199 – 200.
8  This information concerning names  
 I, the author got from interviewing  
 Prince  Khumbulani kaBhekuyise   
 (popularly known as Govishi)   
 kaMangumbu kaMakhalakhulu   
 kaSitheku KaMpande on 8   
 August 2011 at KwaMuhle Museum.
9  Ilanga Lase Natal, March 14, 1959,  
 UmAfrika, March 7, 1959.
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Contrary to the views of many, John Marwick did not 

support and represent the interests of the natives’ 

people of Natal. In fact, Marwick was strongly implicated in 

the implementation of the Durban System which focused on 

the segregation of native people in Durban. Marwick was also 

a signatory of the Native (Urban Areas) Act (No. 21 of 1923), 

one of the many discriminatory acts passed against the indigenous 

people of South Africa which would later become the building 

blocks of apartheid. 

Marwick was born on 17 June 1875 in Richmond, Natal, and 

joined the Natal Native Affairs Department in 1890, when he 

was just 15 years old.1 Between 1895 and 1899, he represented 

the department in Johannesburg.2 He was also a Zululand Native 

Agent whose purpose was to secure a supply of African labour to 

the gold fields. Marwick assisted with the evacuation of more than 

7 000 African migrant labourers from Johannesburg back to Natal 

and Zululand on the eve of the South African War in 1899.3 This 

earned him the nickname ‘Muhle’ – the good/kind one – a label 

which he liked very much. 

During the war, he recruited people for the Native Labour 

Corps in Natal, and in 1902 became the Assistant for Native 

Affairs in the Transvaal. Between 1903 and 1905 he was acting 

Secretary for Native Affairs, after which he was appointed Native 

Commissioner for the Transvaal Central Division. Marwick retired 

from the post in October 1907, receiving a state pension. He then 

ventured into business as a senior partner in the firm Marwick and 

Morris, which provided cheap African labour to Johannesburg’s 

gold mines and Natal’s collieries.

In 1916 the Durban City Council appointed him as the first 

manager of the municipality’s Native Affairs Department (NAD) in 

order to implement the now infamous Durban System of African 

administration.4 He recommended the appointment of King 

Mpande’s grandson, Phikinkani ‘Phika’ kaSitheku Zulu, as chief 

induna for the NAD. 

The NAD was responsible for the:

•   Registration of all Africans in Durban.

•  Compulsory medical examinations of all Africans   

 seeking employment in the city

•  Enforcement of the provision of the Native Location 

 by-laws, which meant that all native people, with   

 the exception of domestic workers, had to live   

 in compounds or municipal barracks.

•  Enforcement of a curfew between 9 pm and 5 am  

 everyday.

•  Exclusion of Africans from the mainstream economy.

Marwick acted like a ‘father’ to African migrant labourers in order 

to ‘civilise’ them in the ways of Western clothing, housing and 

work, and was very intolerant of any form of African opposition. 

This became particularly evident when John Langalibele Dube, 

the first president of the African Native National Congress, 

criticized Marwick’s administration for creating mistrust and 

hatred between blacks and whites.5 

Dube also referred to Marwick as ‘Mubi’ – the bad or evil 

one – reversing the nickname ‘Muhle’ of which he had become 

so fond. Marwick sued Dube for defamation, claiming damages 

of £1000, after Prince Phika had reported Dube’s actions to 

Marwick. The court ruled in favour of Marwick and Dube paid 

£100 6, as well as legal costs exceeding £800.7  

Marwick resigned in 1920 and became a parliamentarian on 

a Union Party ticket. He assisted in the drafting of the Native 

(Urban Areas) Act (No. 21 of 1923) which would later become 

a blueprint for African administration throughout the Union of 

South Africa. In 1948, Marwick resigned from the Dominion Party 

and stood for elections as an independent candidate but was 

defeated. He died on his farm at Umlaas Road on 18 April 1958.

(Footnotes)
1 Neame, L.E. Some South African Politicians. Cape Town: Maskew Miller,  
 Limited, 1929, pp 184 – 188.
2 Krantzkop Magistrate (1/KRK) 3/1/1 Reference K467/1895
3 Secretary of Native Affairs (S.N.A.) 1/1/284 255/1899. Marwick was assisted  
 by Messrs G. Wheelwright and Connorton. 
4 Marwick Papers, Book 2 Killie Campbell Manuscript (KCM) 3196, The Natal  
 Advertiser, 21 June 1916.
5 Ilanga Lase Natal, 16 February 1917. 
6 Ilanga lase Natal, 12 October 1917. 
7 Heather Hughes’s book. First President: A life of John Dube, founding   
 president of the ANC.  Johannesburg, Jacana Media (Pty) Ltd, 2011.  p.  200. 

Mr. John Sydney ‘Muhle’ Marwick
MUZIWANDILE HADEBE

Above: John Sydney Marwick 
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One of the core functions of the Local History 

Museums is to educate the communities they 

serve. This means that educational and outreach programs 

are essential and vital services offered by eThekwini’s Local 

History Museums. The annual educational programme 

includes educators’ workshops in the museums, a cultural 

diversity outreach programme, speech contests, quiz 

competitions and the celebration of International Museums 

Day (IMD). This year, International Museums Day was 

celebrated in a collaboration between the Natural Science 

Museum and the Durban Art Gallery.

IMD 2011

18 May is International Museums Day around the world. 

Each year, the ICOM (International Council of Museums) 

Advisory Committee proposes a theme that can be used 

by museums to increase their value to society. The theme 

for 2011 was ‘Museums and Memory’, with five topics on 

this theme offered for development. Durban’s museums 

decided to tackle all of them and hold an International 

Museums Week instead of just a single day. Additionally, the 

celebrations took place on the week of 23 May since 18 May 

was the day of Local Government Elections in South Africa. 

Monday, 23 May

On this day we decided to tackle the topic of ‘Museums’ 

History’. We introduced our museums to the public by 

using Church Walk in front of the City Hall to showcase our 

museums and their histories. Church Walk was abuzz with 

people inquiring about our museums. Our attractive and 

informative mini-exhibitions were a great success.

Tuesday, 24 May

On Tuesday, the Natural Science Museum was the host 

and chose the topic ‘Forgotten Memory’. Following from 

last year’s event, which engaged with old age homes, 

the museum continued working with the same homes to 

record personal histories from the elderly. The event was a 

remarkable success, and, by making a contribution to local 

history, the participants from the homes were really made 

to feel special.

Wednesday, 25 May

25 May is Africa Day and we made use of this day to tackle 

the topic ‘Africa’s Cultural Contribution to the World’. We 

decided to work with high schools and organise a symposium 

based on the topic. Letters were sent to principals and the 

first 10 that responded were chosen for the competition. 

The key note address was given by Muziwandile Hadebe 

from Local History Museums. The adjudicators for the day 

were Local History staff members Mypher Mngomezulu, 

Khanya Ndlovu and Rock Zuma. Mowart Park High School 

took first place. The speeches given by the learners were 

very informative and everyone learned a great deal.

Educational programs at eThekwini’s 
Local History Museums

HLENGIWE TENZA
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Thursday, 26 May

The Durban Art Gallery tackled the topic ‘The Link Between 

Memory, Community and Identity, Including Family Identity’. 

Informative videos related to the topic were shown to a group 

of scholars at the gallery.

Friday, 27 May

For the final day of celebrations, a local school was given a 

‘behind the scenes’ tour of the Natural Science Museum. 

Curator Khanya Ndlovu took a group of 20 learners from 

Addington Primary school on a tour of the museum’s store 

rooms. The topic covered was ‘Care and Access to Collections 

and Documents’. Learners got the opportunity to touch the 

museum’s precious artifacts and discover the histories behind 

them. They were also taught about methods used to preserve 

the museum’s artifacts, documents and photographs. It was an 

informative exercise for the learners.

From top: Church walk exhibitions during the 
internatinal museums week 2010 (Education Officers, 
Hlengiwe Tenza and Maypher Mngomezulu). 

Bottom left: High Schools Symposium on Africa Day 
2010 with Local History Museums staff adjuticating. 
Table with white table cloth from right is Maypher 
Mngomezulu, Bonginkosi Rock Zuma, Khanya 
Ndlovu. Far table is Muziwandile Hadebe. 

Bottom right: 2nd position winners Sishosonke high 
school 2010.
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Symposium: Women’s Contribution 
to Local Communities

August is Women’s month in South 

Africa. Ethekwini’s Local History 

Museums decided to celebrate Women’s 

Day in 2011 by acknowledging those women 

that are contributing their services to local 

communities. Celebrations were held at the 

Old Court House Museum on 11 August 2011.

In South Africa, Women’s Day is on August 

9 and is accorded the status of  a public holiday 

because of the history it represents. This day 

commemorates the National March of Women in 

1956 to petition against legislation that required 

African people to carry the hated ‘pass book’  

or dompas and to produce it on request.  On 9 

August 1956, about 20 000 women marched to 

the Union Buildings in Pretoria to protest against 

the proposed amendments to the Urban Areas Act (Pass Laws) 

of 1950. The women sang a protest song that was composed in 

honour of the occasion ‘Wathinta Abafazi Wathinta Imbokodo’ 

which means ‘you strike a woman you strike a rock’. The march 

was led by Lillian Ngoyi, Helen Joseph, Albertina Sisulu and Sophia 

Williams Debruyn. In 1994, South Africa’s first democratically 

elected government made this day the public holiday known as 

Women’s Day. 

The theme for the event at the Court House was ‘Wathinta 

Abafazi Wathinta Imbokodo’, taken from the 1956 slogan. We 

invited ordinary women who volunteer their services in their 

communities and are doing extraordinary things. The day took 

MAYPHER MNGOMEZULU

Left: Mlungisi Ngubane, Director: Local History 
Museums, learners from different schools, ABET 
learners and guests listening attentively during the 
symposium.

the form of a symposium which 

addressed the role of women 

in uplifting the standards 

of ordinary people. Among 

other things, the symposium 

highlighted the reasons why 

we need to celebrate women, 

the struggles which women 

go through, the need to 

acknowledge their efforts, and 

to encourage other women out 

there to commit themselves 

to fighting poverty and helping 

those who cannot fend for 

themselves, especially children 

and the aged.

Women who had been identified by members of their 

communities as `unsung heroines` were invited to take part in 

the symposium. Most of the time the work that is performed by 

these heroines goes unnoticed and barely acknowledged. They 

do it selflessly, tirelessly, without failure and without complaint. 

They spend their resources, time and money, sometimes without 

the knowledge of their families.
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Ethekwini’s Local History staff, members of various 

organizations and local schools were part of the event, as 

were the following women whom act as role models in their 

communities.

Thandi Ngonelo is the author of the book She Shall be Called 

a Woman, a community builder, a businesswoman, pastor and 

motivational speaker. 

Mirriam Cele is a retired social worker. She operates three 

centres with abandoned and abused children at Umgababa, 

KwaMashu and Bambayi. 

Roslyn Narain is an educator in one of Durban’s secondary 

schools. She conducts ABET classes and HIV-Aids education 

and helps to raise funds for informal settlements and other 

community development activities.  

Ntombizethu Sylvia Duma operates the Nqophamlando 

centre in Hammarsdale, which cares for homeless aged people, 

involves them in various activities, instills a sense of belonging 

and reduces the neglect and abuse of elderly people.

Christine Raman assists Phoenix Child Welfare as a skilled 

volunteer and also helps patients with HIV/Aids. 

Patricia Ngubo specializes in beadwork and has been to many 

different countries to teach people beadwork skills and to 

showcase her beaded artworks.

Thembinkosi Ngcobo, the Head of Parks, Recreation 

and Culture, also attended the occasion. He applauded these 

women for their sacrifices and the contributions they have 

made to the building of our society, and encouraged them to 

continue working for the betterment of our nation. He said that 

such events should not only act as a celebration of women but 

should also empower local individuals with knowledge that will 

result in the improvement of the quality of life of all citizens.

The event was well attended by young people, particularly 

high school learners. Some of the learners took part in the 

programme, while others were part of the highly attentive 

audience.

Above: From left, the speakers who 
were part of the symposium: Thandi 
Ngonelo, Miriam Cele, Zipho 
Sikhahlane (NYDA), Sylvia Duma, 
Thembinkosi Ngcobo (Head PRC), 
Mlungisi Ngubane (Director LHM), 
Christine Raman, Rosyln Narain and 
Maypher Mngomezulu (Coordinator).

Right: Learners from 
Esizibeni Secondary School 
(Umgababa) performing an 

early sixty’s dance as part of 
the entertainemenet during the 

symposium. 
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Photographs have the power to invoke worlds that 

would otherwise be lost in the mist of time. People 

take photographs for a whole host of reason. But regardless of 

the reasons, these photographs become historical documents. 

They serve as a commentary on both photography itself and the 

society in which the photographs were taken. The SB Bourquin 

Collection and the Cedric Nunn Collection are two bodies of 

photographic work which offer unique insights into specific 

periods in our history.

Sighart St Imier de Bellalay Bourguin was born in Cathcart 

in the Eastern Cape in 1914. He was educated at Maritzburg 

College and later obtained a Bachelor of Science from the 

University of Stellenbosch. Known as MakhandaKhanda or “the 

person with many heads”, Bourguin joined the Municipal Native 

Affairs Administration Department on 9 January 1950, and in 1954 

became manager of the Department. In 1959 the department 

changed its name to the Department of Bantu Administration, 

with Bourguin as its Director. In 1973 the Department was 

incorporated into the Natal Provincial Administration’s Port Natal 

Bantu Affairs Administration Board, with Bourguin once more 

present as its first Chief Director. He retired in 1979. 

As an avid historian, Bourguin collected artifacts, wrote books 

and took photographs of historical events and sites. His fascination 

with Zulu and military history began during his time at Maritzburg 

College. Bourguin donated 200 artifacts and approximately 800 

photographs to Durban’s Local History Museums, and some 

of those photographs are on display in KwaMuhle Museum’s 

Mkhumbane Gallery. They provide a visual account of the forced 

removals of people from Cato Manor, as well as the establishment 

of the townships of KwaMashu and Umlazi. In 1997, the Local 

History Museums published a catalogue of the SB Bourguin 

Collection which contained over 448 of his photographs.

Contemporary photographer Cedric Nunn documents 

stories of social change through his camera lens. Born in 

Nongoma in KwaZulu-Natal on 22 December 1957, Nunn 

grew up in Hluhluwe, Mangete and Baynesfield. The self-taught 

photographer and film-maker left school in Grade 10 to work as a 

semi-skilled artisan at Hullets Sugar Mill. It was during this period 

that Nunn became interested in photography and developed a 

desire to document the realities of apartheid that were being 

ignored by the mainstream media. 

In the 1980s, Nunn joined Omar Badsha as an apprentice, after 

his application to study photography at Natal Technicon was turned 

down. He moved to Johannesburg to work for Afripix, a progressive 

photographic collective. Later, Nunn would set up an Afrapix agency 

in Durban. He has taught at Wits University’s School of the Arts, 

New York University’s Tisch School of Arts exchange programme 

and The School for International Training. Nunn’s photography 

continues to highlights the failings of mainstream media by bringing 

to the fore images previously hidden from the public eye. He has 

produced a number of photographic exhibitions.

‘Convergence’, which opened in August 2011 at the KwaMuhle 

Museum, features a selection of photographs from two of Nunn’s 

previous exhibitions, ‘Hidden Years’ and ‘In Camera’.  ‘Hidden 

Years’, Nunns first solo exhibition, opened at the KwaMuhle 

Museum in 1995. Black and white photographs vividly captures 

the lives of people in apartheid South Africa. According to Nunn, 

“The exhibition was my take on the years in then Natal that were 

largely neglected by the mainstream media, and yet which I felt 

were of crucial importance in the make-up of our national and 

provincial psychology.”

The exhibition ‘In Camera’ was commissioned for the Apartheid 

Archive Study Project in 2009. Colour photographs reflect life 

in South Africa fifteen years after the official end of apartheid. 

Nunn’s ability to capture social change or the lack of it is brilliantly 

showcased in this body of work. 

‘Convergence’ juxtaposes not only two exhibitions but also 

two very different periods. By comparing these two periods. 

Nunn’s photographs asks some critical questions about post-

apartheid South Africa.

Converging Images
THEVAN HARRY

SB Bourquin, former manager of the Bantu 
Administration Department.

“Photography helps people to see” 
Berenice Abbott (American Photographer, 1898-1991)
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Archiving Digital Photographs:
Protecting them from deterioration, format obsolescence 
and media failure. MLUNGISI RONALD SHANGASE

Printing hard copy photographs and putting them in 

an album for storage and access is becoming a thing 

of the past. We now increasingly rely on digital photographs 

that we take with our cellular phones and other devices as the 

proliferation of camera-enabled gadgets grows. A lot of the time, 

though, the photographs are deleted before they are uploaded to 

a storage device. And both cameras and storage  devices quickly 

run out of space, which can lead to problems in archiving and 

preserving digital photographs properly.

Capturing images with your digital camera is so easy that you 

may end up with hundreds, if not thousands, of photographs in 

a very short time. For most of us it is simple: capture an image, 

transfer it from a memory card  to a computer, and possibly print 

it out. But after you print your digital photos or e-mail them off, 

you need a way to preserve them for the future. 

You should not store all your digital photos on your computer. 

Digital photos need to be protected from accidental erasure or 

corruption. At the same time, digital storage devices should be 

economical, fast and reliable. You may need to archive your 

digital photos using optical media such as a CD, or a DVD if a CD 

proves too small for backup purposes. These are a form of virus-

proof storage media. One should not use rewritable disks, as you 

may accidentally overwrite your originals. Recordable compact 

disks are a good option. You should store backup copies of your 

digital photographs safely, and ideally store them away from your 

computer. Bear in mind that a back-up is not really a back-up until 

it is stored off-site. 

Since digital photographs are often altered, you should save 

the master file, which is the original unedited image. Saving the 

master file without changes lets you return to the original image 

later if need be. If you know that you will need to edit the image 

in future, save and archive your digital photographs in Tiff format. 

Tiff is short for Tag-based Image File Format and is designed to 

promote the interchange of digital image data. Its main strengths 

are that it is a highly flexible and platform-independent format 

that is supported by numerous image-processing applications and 

the printing industry. You can save both RGB and CMYK image 

files in Tiff format and Tiff is supported both by Mac and PC. 

Jpegs, on the other hand, use lossy compression algorithms 

to reduce the file size of an image. This process involves a small 

but irreversible loss of quality, which means that a decompressed 

image is not exactly the same as the image you started with. You 

should shoot and store your images at the highest quality and 

resolution that your camera allows. If you plan to manipulate your 

images later, convert them to a lossless format, such as Tiff, while 

you edit them, and only save them back to Jpeg format when you 

are finished. Even then, you should only use Jpeg files if you do not 

have enough space on your hard drive to keep them as Tiffs. 

Tip: Make a recurring appointment with yourself each 

month to archive your digital photographs. For the most 

reliable recording, select a medium speed setting on 

your optical drive such as 8x or 12x.
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With storage, however, there are always worrying effects to 

consider, such as the safety and stability of digital media and the 

reliability of technology.  Most people save all their image files to 

their hard drives without regular back-ups, and us learn the hard 

way before backing up digital photographs properly. For example, 

do you keep your computer plugged in during storms without a 

surge protector? What if viruses strike your computer now and 

delete all your files, including your digital photographs? What if 

it turns out that the media on which you chose to save all your 

digital photographs has some serious long-term issues that were 

only discovered yesterday?

While saving and archiving digital photographs on CDs or DVDs 

is considered the best form of storage, this is also dependent on 

what brand is used. How and where do you store them? How long 

will they last? CDs and DVDs will not be around forever. It's possible 

that in the future we will not even have functional equipment to 

load and read them. In what condition will the storage media be in 

the future? What if future equipment can read the CD or DVD but 

the image file formats are unreadable and outdated? 

When saving images onto a CD or DVD, it is sensible to 

provide a ReadMe file in PDF, HTML or TXT format that provides 

information regarding things such as copyright, any licenses 

granted, withheld rights and any disclaimers such as “other uses, 

reproduction or distribution are specifically prohibited”.

Tip: It is especially important for institutions such as 

museums to avoid the expense of annual software 

license fees that might render the data inaccessible. 

Before you put a CD or DVD away with the rest of your 

photographic archive, it is good practice to use another computer 

to check that the image files on the CD or DVD are readable and 

not corrupt. It frequently occurs that a CD or DVD that reads fine 

on the computer that burned the data might not be readable by 

other computers.

It is also necessary to make a CD or DVD label. Do not use 

adhesive labels on optical media, since they may separate from 

the disk and damage the optical drive that reads the disk. Instead, 

print directly onto inkjet-writable CDs or DVDs. You might want 

to use some of the photos archived on the disk to remind you of 

its contents. This is important for future searchs of photographs. 

If this is not possible, simply use a felt-tipped pen such as a 

permanent marker to write a title on the disk. The title should 

include the event photographed, as well as the  date, venue, 

photographer, copyright, etc. 

You will need to take good care of your digital photo disks 

in order to ensure their  longevity. Store your disks somewhere 

secure that is water-proof and safe from fire. Many people store 

their treasured film negatives and family albums in a safe, so why 

not do the same with your digital photo disks? Bear in mind that 

CDs and DVDs are fine for short term storage, provided that they 

are stored correctly, and not exposed to moisture or sunlight. 

Tip: Multiple copies stored off-site increase the rate of 

preservation of materials threatened by environmental 

and operational shortcomings.

The manufacturers of CDs and DVDs quote predicted 

lifetimes of 20, 50, or even 100 years for their disks. But longevity 

is usually affected by the cumulative effects of small scratches 

and contaminants that are introduced through normal handling 

and use. Some people have suggested that the words 'CD' and 

'archival' should not be used together in the same sentence 

because of uncertain longevity.

For long term storage, you need to constantly renew the 

media you use as a back up, since all hard disks eventually fail. You 

need to constantly migrate your archived digital photographs to 

new media that either update or outdate existing media. In this 

way, you will be preserving your digital photographs effectively.

In ten years from now, we may not have USB ports or any of 

today's media cards, but there is a small likelihood that there will 

be drives that can read optical disks. I would like to suggest that 

there is far too much content out there for these kinds of disks to 

be discontinued so quickly. 
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We all know the saying 'A picture is worth a thousand 

words’. Since the beginning of time, history has been 

recorded largely through oral history before being translated into 

written history. Graphic design offers the world a solution not only 

through pictures, but through the entire thought process of how 

composition, objects, lighting, colour and space affect the human 

mind. 

Our job is to link all of the above in such a way that the exhibitions 

we create tell a story. Our museums are institutions that house 

and care for collections of artifacts and other objects of historical 

importance, and makes them available for public viewing through 

permanent and temporary exhibits. The continuing acceleration 

of the digitization of information, combined with the increasing 

capacity of digital information storage, is causing the traditional 

model of the museum –  as a static collection of three-dimensional 

specimens and artifacts – to expand. Many museums now include 

virtual exhibits and high-resolution images of collections for perusal, 

study, and exploration from any place that has Internet connectivity. 

While eThekwini's Local History Museums are not yet at that point, 

we pride ourselves in keeping abreast of these trends.

 Visiting museums of all types can be a great source of graphic 

design inspiration. And working for such an institution is as exciting 

as your creative mind allows it to be. From our Conservation 

Assistants' collection of clothing, which dates back to the 1600s, to 

the maritime exhibits found at the Port Natal Maritime Museum, 

working in the Local History Museums is a gold mine for any 

inquisitive mind. Graphic designers who work in the public sector 

seldom get to experience their work in large scale. But working for 

a museum, and helping to create exhibitions, introduces you to this 

wonderful experience. 

The work that we produce as graphic designers overlaps slightly 

with the traditional duties of an Exhibition Designer. An Exhibition 

Designer is usually a professional who creates fixtures and 

display stands for events such as large public exhibitions, 

conferences, trade shows and temporary displays for 

businesses, museums, libraries and galleries. 

At the Local History Museums' Graphic Design 

Department, we provide for the graphic design needs of all 

seven history museums belonging to eThekwini Municipality, 

with work ranging from signage to publication design. There 

has recently been an increase in the number of events held 

at these sites, particularly due to the commencement of the 

process to declare KwaMuhle Museum a National Heritage 

Site. This also presented an exciting opportunity to exercise 

our branding skills by designing an interim logo for this 

process. This logo was then translated to various items, 

from invites to banners. 

Producing publications is another vital part of our work. 

Every exhibition requires brochures, while our research 

team and education officers need to document their work, 

and so forth. And of course, sometimes it all comes together, 

in publications such as Umlando. This publication serves as a 

great resource for residents, as well as a marketing tool to 

all our patrons. Carefully designed and presented, it helps 

in some ways to bridge the gap between the past and the 

present.

Graphic design has a tremendous impact on everybody's 

life, and a better understanding of it will work to everybody's 

advantage. 

Graphic design at the Local History Museums 
ZIMANA-ZIMEMEZA BASHE 

Middle centre logo: The new interim KwaMuhle 
Heritage Site logo designed for the process to declare 
KwaMuhle Museum as a national heritage site.
Left: The logo and its elemrents applied to banners.
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Preventative Conservation in Textiles 
- Stabilizing a Delicate Collar on a Chemisette

During the period 1840-1865 the 

increasing fashion for dress bodices with 

deep V necklines rendered the chemisette 

or ‘modesty piece’ a necessary part of every 

women’s wardrobe. These simple garments, 

consisting of a front and a back, with tapes to tie 

around the waist, were generally made from fine 

muslin or organdie and lavishly decorated with 

delicate embroidery and edging lace.

The chemisette under discussion here 

(accession number 06/2427 c.1850s) follows the 

above form with a front opening and a fall collar. 

The condition of the body of the chemisette was 

reasonably good, with just a few holes and some 

foxing. However, the main ground of the collar 

was badly shattered, with five large holes which 

threatened the integrity of the embroidery on the 

outer collar edge and the Valenciennes lace edging, 

both of which were sound. After vacuuming and 

washing, it was decided to stabilize the collar to 

prevent further deterioration.

The ground of the collar was enclosed in 

fine winter white pre-washed polyester veiling, 

extending from the top edge of the collar band 

to just beyond the junction of the collar and the 

lace edging.  Due to the extent of the shattering, 

the collar was very distorted. Thus it seemed 

appropriate to stitch the enclosure first, and then 

trim the veiling back afterwards. The collar was 

coaxed into shape and the veiling was pinned in 

place using long, thin quilting pins. To minimise the 

stress of the stitching intervention on the collar 

band, it was decided to use a filament of polyester 

chiffon as the stitching thread, applied as very small 

stab stitches using a very fine beading needle.  The 

outer edge of the veiling was caught together with 

small back stitches passing through the holes of the 

network ground of the lace.  To further stabilise 

the collar, the veiling on the outer edge of each 

hole was caught together with small back stitches.

With the collar stabilized, the chemisette was 

labeled, pressed with a cool iron, photographed 

and documented.  It was packed in a specially 

made drop-ended archival board box, with 

three shelves allowing for the storage of 6 such 

artifacts. It is stored flat, with the shoulder seams 

padded out with rolls of acid-free tissue paper.  To 

further protect the chemisette, it is enclosed in an 

‘envelope’ of acid-free tissue that is tied in place 

with cotton tape to prevent movement, should 

the box be transported. The contents of the box 

are clearly labeled on the outside, together with all 

relevant photographs and documentation.

NEIL STUART-HARRIS

Top left: Chemisette 06/24276
Bottom left: The veiling pinned in place
Bottom right: Stitching the veiling, Neil 
Harris.
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CEDRIC NUNN

Photographing 
KwaZulu-Natal

The exhibition ‘Convergence’ consists of two bodies of work 

from my photographic career: ‘The Hidden Years’ and ‘In 

Camera’. 

‘The Hidden Years’ consists of a series of images which show aspects 

of society in KwaZulu-Natal which have been ignored or given little 

attention. The exhibition was shown at the KwaMuhle Museum in 

1995, and the entire show was acquired by the museum at the time. It 

has been my great pleasure to have the work in KwaMuhle’s collection 

since it has been given exceptional exposure through the museum. 

‘In Camera’ was produced in conjunction with the Apartheid 

Archive Study Project (www.apartheidarchive.org) in 2009, and looks 

at South African society, focusing particularly on KwaZulu-Natal, from 

the perspective of elements of apartheid which continue to manifest in 

our society to this day.

When ‘In Camera’ showed at the Albert Luthuli Museum in 2010, 

KwaMuhle subsequently asked if they could also show the body of 

work. Robert Luyt from KwaMuhle then suggested that, since it seemed 

similar in theme to ‘The Hidden Years’, the two exhibitions be shown 

in conjunction with each other – to which I agreed, hence the title 

‘Convergence’. However, the exhibition’s title also refers to negative 

convergences, such as the many social issues and developments 

which have arisen as a result of globalization, poverty, the widening 

gap between the rich and poor, racism, the power of the elites and 

corporate influence in government. At the same time, ‘Convergence’ is 

also a positive title, referring to the potential for heightened awareness 

as various sectors of society try to find each other and ‘converge’ 

around issues that unite and overcome divisions.  

Both of these projects were made in KwaZulu-Natal, but they refer 
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Opposite page: The photographer and recent recipient of the 2011 FNB 
Art Prize, Cedric Nunn. 
On this page, top image:
Above Left: Professor Vawda viewing the exhibition. 
Above Right: KwaMuhle Museum, venue of the “Convergence” exhibition. 

to issues of national concern. In this way, the province becomes symbolic of the entire country. KwaZulu-

Natal is also, however, the province of my birth and the place where I spent my formative years, and it is 

a place with which I identify closely. I am a fourth generation descendent of white ‘trans-frontier men’ and 

black women native to the region. Importantly for me, these immigrant men came not as colonists, but 

instead chose largely to integrate with the society in which they settled. 

My great-grand parent families are the Mabasos and the Nicholsons who lived in the Nongoma region, 

the Mhlangas and the Louws (Piet Louw and his brother Dawid both emigrated from Amsterdam and 

settled in the Ceza region), the Mgenges and the Dunns, and the Xulus and the Nunns.

Much has been written about John Dunn, though he is largely seen as a traitor to Cetshwayo, which is 

how I viewed him for a long time. I see now, however, that he was loyal to King Mpande and his chosen heir 

Prince Mbuyazi, defending him when he was attacked and defeated by Cetshwayo, who, through force, 

seized the crown. Dunn, who went on to be Cetshwayo’s advisor, lived in the coastal region close to the 

Thugela river. 

Nunn originally lived in north-western Zululand and was resident trader to Prince Hamu KaNzibe. 

When Dinizulu defeated Hamu with the aid of Boer volunteers, north-western Zululand was ceded to the 

Boers as their reward, which they proclaimed the Boer Republic. Nunn lost his 6 000 acres farm and all his 

possessions. He died shortly afterwards and his family moved to north-eastern Zululand, where they were 

given sanctuary by their ally, Chief Zibhebhu of the Mandlakazi tribe. 

I grew up in Hluhluwe and Inhlwati, attending school in Mangete in the Mandeni area. When I was 

expelled from Little Flower High School in iXopo for a minor misdemeanor, I started work at age 16 in the 

Amatikulu sugar mill and worked there for eight years, before leaving to become a photographer. 

Those eight years were instrumental in educating me about the harsh realities of segregation, unequal 

development and inequality in South Africa. I joined the fledgling workers’ movement, went on strike and 

learned about worker solidarity. Most of my working life in photography took place in Johannesburg, with a 

great deal of traveling in the region and further afield. In the 1980s, I was a member of the Afrapix collective 

and agency, and bore witness to the turbulence of that era. I have recently returned to KZN and live in the 

Byrne Valley with my partner and child. 

My mid-career retrospective ‘Call and Response’ opens in September at Museum Africa in Johannesburg, 

and will be accompanied by a book of the same name. 
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Due to substantial cracking which was taking place 

in the structure of the building that houses the 

KwaMuhle Museum, it was decided to undertake remedial 

work on the south-western end of the building in 2007. The 

distress caused to the walls was probably due to the settlement 

of the foundations caused by the consolidated settlement of the 

soft saturated clays beneath the site. Under the supervision of 

eThekwini’s Architectural Services, Drennan Maud & Partners 

directed the underpinning of this component and advised that 

later settlement might result in additional work being required 

to the rest of the building. 

By 2010 it had become obvious that such work was necessary 

and, in 2011, additional underpinning to support the back offices 

was undertaken, facilitated by LSC Brunette Consulting Engineers. 

The scope of the work involved digging under the building and 

inserting jack piles. When the underpinning excavations took 

place on the front of the building in 2007, numerous old glass 

bottles were found. 

Once the underpinning had taken place, the stabilized 

cracks were stitched and the walls plastered and painted where 

necessary. The role of the contractors and Mr Kree Govender 

in ensuring the satisfactory completion of the project is greatly 

appreciated.

Underpinning at KwaMuhle Museum
ROBERT LUYT

Right: Cutting a steal beam in the courtyard for 
use in the jack-piling installation. The steal beam is 
placed on top of a 165mm diameter steel tube (seen 
here in the background).  After much digging the jack 
is placed under the building and then bears on the 
beam as it is extended to the required loads in order 
to support the existing footing.
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The Port Natal Maritime Museum was established 

in 1988. It is situated at Maritime Place in the Small Craft 

Harbor at the southern end of Aliwal Street. The museum caters 

for visitors with an interest in ships and nautical equipment, and 

provides wonderful views of Durban Harbour, the busiest port 

in Africa, with its bustling cargo wharfs, the distant container 

terminals and the romantic yacht basin with its forest of masts.

The museum is also a favourite place for children who love 

exploring all the strange spaces inside the ships. Major exhibits 

on display include the former South African Railways & Harbour’s 

tugs, the JR More and the Ulundi, as well as a former South African 

Navy Minesweeper, the SAS Durban.

Other smaller boats on display include the MSC Challenger, an 

open boat approximately seven metres in length. The Challenger 

was sailed by a young South African named Anthony Stewart 

who circumnavigated the globe single handed, exposed to the 

elements for the entire voyage. Then there is the S331, a home-

built ski boat used for fishing off Durban, and a lifeboat from the 

old steam tug, the FT Bates.

The wood and iron building named Seaview Cottage functions 

as the administration and reception area of the museum. It includes 

a small exhibition of paintings and photographs. The building is a 

replica of an old Durban home situated in the suburb of Seaview.

JR More

She is an oil-fired twin screw steam-driven tug built in 1960 

by Ferguson Brothers of Glasgow, Scotland. The JR More was 

History of Port Natal Maritime Museum
PHILLIP LABUSCHAGNE
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one of the largest and most powerful tugs of her time, and, as 

a result, she was frequently used as a salvage tug. She has two 

triple expansion three-cylinder steam-reciprocating engines with 

a total IHP of 3110, a stroke of 762 mm and maximum RPM of 

129. The boiler room has three oil-fired boilers of the Scotch type, 

with three furnaces each and forced draught ventilation. It takes 

approximately 24 hours to build up a head of steam to a maximum 

pressure of 200 lbs per square inch. With a top speed of 19.93 

knots, she had a range of 4800 miles.

Length overall: 53.721 m

Beam: 11.303 m 

Gross tonnage: 817.689 tons

Displacement: 1654.948 tons

The JR More is one of the last of the classic steam tugs to 

survive. She was decommissioned on 22 November 1982 and 

presented to the Local History Museums in August 1988.

The brass propellers on the quay are from the JR More and 

weigh approximately 3.5 tons each.

 

Ulundi

The tug Ulundi, which is exhibited out of the water, was built in 

1927 by Henry Robb Ltd, of Leith, Scotland. The Ulundi relied on a 

crew of ten people and could reach a maximum speed of 9 knots. 

She was powered by a single two-cylinder steam-reciprocating 

engine capable of developing 300 IHP. Her length is 75 feet, with a 

beam of 18 feet and a displacement of 156.5 tons. 

She was originally used in Port Elizabeth and was purchased 

from the Messina Brothers by South African Railways & Harbours 

in 1935. The Ulundi was then moved to Durban, where she saw 

service as a harbour tug, also carrying out ferry services around the 

harbour. She saw her last day of service on 17 November 1982. 

Originally bound to be scrapped, she was rescued and presented 

to the fledgling Maritime Museum, where she underwent repairs 

and became a permanent part of the museum. 

SAS Durban 

The SAS Durban is an ex-South African Navy Coastal Minesweeper 

of the Ton Class.

She was constructed in 1957 by Camper and Nicholson 

Limited of Southampton, and was launched on 12 June 1957 as 

the SAS Durban, arriving in Simonstown on 13 June 1958. At one 

time the South African Navy had ten of these ships. They were 

excellent vessels with good sea-keeping abilities. Sadly, over the 

years changing requirements and improved technology meant that 

these vessels became obsolete and were disposed of. The ship is 

powered by two 18-cylinder Napier Deltic diesel engines capable 

of developing 1500 BHP, giving it a top speed of 16 knots.

Complement: 4 officers and 36 ratings.

Displacement: 427 tons 

On 23 October 1985, the SAS Durban sailed into Simonstown 

for the last time. She  was  then de-commissioned and placed on 

reserve, before being offered to the City of Durban for exhibition. 

She was handed over on 5 May 1988, and put on display at the 

newly established Maritime Museum. 

Recent developments at the Maritime Museum

The ‘Ripple’ cottage at the museum has recently been upgraded 

with staff changing rooms and new flushing toilets for visitors. The 

site has been made wheelchair-friendly as far as possible, and a 

toilet for the physically disadvantaged has been added. An updated 

display is presently being edited and will be installed in the Britannia 

Hall in the near future.

The museum is open Mondays to Saturdays from 8.30am to 

3.30pm, and on Sundays from 11.30am to 3.30pm. Entrance is 

R5 for adults and R3 for children, making it affordable for all of 

eThekwini’s residents.

Opposite page: After alterations and additions 
to the cottage at Port Natal Maritime Museum. 
These alterations include toilets, staff changerooms, 
kitchen, supervisors office and workshop.

Above: Our LHM Trust cashier, Mrs Duduzile Joyce 
Ngubane, standing infornt of a painting found inside 
the cottage of the Ulundi done b local artist Phelani 
Luthuli.
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The Ulwazi Programme is an eThekwini Municipal Library initiative which aims to 

preserve the indigenous knowledge of local communities in the greater Durban 

area. This innovation, developed and implemented by the Software Applications Section of the 

Libraries, is based on a bottom-up model through which online indigenous knowledge resources are 

established as an integral part of local Public Library and Information Services. Web 2.0 technologies 

have been used to create a collaborative online database of local indigenous knowledge.  

The main objective of the programme is to provide a sustainable environment that enables 

ordinary members of Durban communities to preserve knowledge about their culture, history 

and environment. The programme relies on community participation for the collection of local 

information and makes use of volunteer fieldworkers to drive the programme at ground level. 

Local indigenous knowledge is captured through the full spectrum of media and made available 

online through the Ulwazi website www.ulwazi.org. Existing library infrastructure in the eThekwini 

Municipal area is used to carry the programme to local communities, while the library acts as 

moderator and custodian of the online resources. 

A second objective of the programme focuses on transferring IT technologies and skills to local 

citizens, thus helping the people of eThekwini to become part of the global information society. 

This process benefits residents by improving their economic advantage on the global stage and 

contributes to the building of a caring and empowering city. The sharing of knowledge strengthens 

social coherence within communities and enhances intercultural tolerance. 

The programme celebrates our cultural diversity, arts and heritage, and promotes Durban as 

an international tourist destination by profiling places of interest as well as detailing the history and 

culture of the area and its people. The model can easily be replicated elsewhere and adapted to 

different contexts, such as education, health and environmental issues. 

The outcomes of an interactive online database of indigenous knowledge, digital skills transfer, 

free internet access and community ownership are attracting local communities to the Ulwazi 

concept. The programme has grown exponentially since its inception three years ago and currently 

boasts more than 30 000 page visits per month from 90 countries around the world. High profile 

local knowledge projects of historical and social interest have garnered national attention, and 

Ulwazi Programme
BETSIE GREYLING

Left: Ela Gandhi, granddaughter of Mahatma Gandhi, reminiscing about her youth and 
her memories of her grandfather.
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Above left: Video interview with Mr Cele from Inanda at the family homestead in Inanada, with the surgery of the first medical doctor in Inanda, Dr Gumede, in the back-
ground. Right: Video interview with a member of the rural Ntshongweni community, demonstrating children’s songs from her childhood days.

the programme, acknowledged by the eThekwini Municipality as a sustainable 

innovation, has been nominated for a City Star award. 

The initiative has also generated international interest and was showcased 

at the 75th Conference of the International Federation of Library Associations 

(IFLA) in Milan, Italy, in 2009. Recent developments in the programme include 

the establishment of a mobile interface for easy access to the website by means 

of mobile phones, which are widely used in local communities. Through a 

dedicated email address, contributions to the website can now be made via 

wap-enabled mobile phones, by sending text and images to post@ulwazi.org. 

Thanks to funding assistance from the Goethe Institut, the programme is 

currently being rolled out to township and rural schools, as a way of enhancing 

information technology skills among the youth, as well as generating interest 

in their own history and culture. Visit the Schools project blog at http://ulwazi.

org/school to find out more about this worthwhile programme.
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The African continent is very different from other 

continents in both its history and its relationship 

to the rest of the world. Africa has experienced numerous 

crises, including famines, civil wars, and economic meltdowns. 

In addition, profound population and social change has occurred. 

These changes have resulted in extraordinary socio-economic, 

political and cultural behavioral changes. 

The HIV/Aids epidemic, urbanisation processes and 

environmental change have also profoundly affected the continent’s 

demographics. Despite the fact that African population is growing 

at an accelerated rate, the continent remains sparsely populated. 

Many people have moved to cities in search of employment, while 

increasingly few remain in areas where water is available and land 

is arable. Africa’s population is projected to reach two billion by 

5050 and possibly even sooner since current statistics, which place 

the continent’s population at just over 1 billion, exclude countries 

which have unstable political conditions and those which lack the 

necessary infrastructure to conduct a census of their population. 

As the fastest growing region on earth in terms of population, 

Africa faces the most serious shortages of food, water and land for 

agricultural and burial use. According to current statistics, South 

Africa has a population of 49 million people, all of whom will 

eventually need to be buried in the country’s increasingly densely 

populated cemeteries.

Graveland shortage – a National Picture

South Africa’s major cities are experiencing critical shortage of 

land to develop new cemeteries. The city of Durban anticipated 

this crisis in 2001. Workshops held in 2004 and 2007 aimed at 

dealing with the crisis in graveland, with an additional workshop in 

2011 providing further proof of the city’s commitment to dealing 

with this problem.  

Pietermaritzburg

Pietermaritzburg faces shortage of graves: “The issue is not how 

much our business is suffering because of the shortage, but that 

the people in Pietermaritzburg have no place to be buried.” says 

a local funeral director.

Cape Town

The City of Cape Town is considering recycling graves because of a 

shortage of land. “The City has discussed the possibility of reusing 

graves,” says Susan Brice from the City’s Parks Department.

Johannesburg

There is a critical shortage of burial space in the City of 

Johannesburg. “We urge communities to consider second burials, 

where bodies belonging to the same family can be buried in the 

same grave, or they can even go for cremation as another option,” 

says Matshidiso Mfikoe, member of the Mayoral Committee. 

The Pathfinders: the Case of Durban

In 2001 experts in eThekwini realised that burial space will run out 

by 2010. “There are no sites at all,” says Thembinkosi Ngcobo, 

Head of Parks, Recreation, Cemeteries and Culture. “We have 

tried several times to persuade people to consider cremating 

their loves ones, but some don’t want to do it because of cultural 

or religious reasons”. Workshops held in 2004 and 2007 were 

aimed at dealing with the crisis.

The eThekwini Municipality has a diverse topography, with 

steep escarpments in the west, a relatively flat coastal plain in the 

east, 98 kilometres of coastline and 18 catchments  areas defined 

by 4 000 km of river. Considering the role of these topographical 

issues in establishing graveland is particularly critical to our city, 

since its topography continues to play a key role in the challenges 

of developing cemeteries in eThekwini.

Land Availability for Cemetry Development
MLUNGISI NGUBANE
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A Global Crisis

Africa is not the only continent that is grappling with a shortage of 

graveland. Countries such as Australia, China, Japan, Singapore, 

the United Kingdom and others are dealing with this problem. 

These countries have provided a variety of solutions.

Queensland, Australia

Australia’s Queensland State has reduced lease ownership from 

75 years to 40 years, and might reduce this further to 25 years, 

after which graves will be re-used. 

London, England

London authorities are now recycling or re-using graves and 

encouraging cremations. 

China

As a result of its large population size and an increasing land 

shortage, the Chinese government now support burials at sea and 

wall burials as space-saving mechanisms. 

Singapore

In Singapore, graves have been exhumed for cremation due to 

land shortages.

Uganda

In Uganda, people are now turning their grave sites into 

agricultural land due to the lack of arable land. As a result, the 

Ugandan government discourages its citizens from burying their 

dead in concrete or tile graves if the country is to maintain healthy 

soil for agricultural production!

References:

Mapesa, M, 2010: Uganda: When the Dead feed the Living

Tukufu, Z, Amson, S: Population  and African Society

James, R, Shanti, RC, 1998: Africa’s Population Challenge: Accelerating 

Progress in Reproductive  Health

Fairbairn, C, 2010: Re-use of Graves

Patti, W, 2010: Land Shortage in Shanghai Squeezes out the dead.

Opposit page: A woman from Uganda turning the grave of a loved one into agricultural land due to lack of arable land. Above left and right: South Africa’s major cities are 
experiencing critical shortages of land to develop new cemetries.
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Safeguarding and promoting heritage in all its forms – tangible 

and intangible, cultural and natural, movable and immovable 

– are essential to building dialogue, sustainable development and 

social cohesion. To value our heritage as a treasure bequeathed to us by 

our ancestors, and to recognize that it is our duty to transmit it intact to our 

children, is a sign of collective wisdom. A community that is aware of the 

factors that have influenced its history and shaped its identity is better placed 

to build peaceful relations with other peoples and to forge its future. 

eThekwini’s Local History Museums together constitute one of the most 

significant regional museum services in the country and receive a large number 

of visitors every year. Our greatest assets are the diversity of the city we serve, 

the collections we care for and the sites we maintain, many of which are prime 

tourist attractions. Although the bulk of our programming is collections-based, 

it is essential that we also represent other forms of heritage.

  Our strategy, which is expressed in eThekwini’s Integrated Development 

Plan (IDP), is organized into three strategic focus areas:

1.  Empower and create economic opportunities for arts, culture and   

 heritage.

2. Improve access and develop new audiences.

3. Preserve and conserve our heritage and heritage-based information.

eThekwini’s Living Legends programme, which celebrates culturally 

significant citizens while they are still alive, is a flagship programme which falls 

under the third strategic focus area. Our heritage is unique and precious. It 

helps us to define our cultural identity and lies at the heart of our spiritual well-

being. As such, it has the potential to help build our nation and redress the 

inequities of the past. The Living Legends programme celebrates this shared 

legacy. 

A Shared Legacy, a Common responsibility.
Celebrating our Living Legends 

Above: eThekwini Living Legends 2011 recipients and senior officials at the 4th Annual 
eThekwini Living legends Awards held at the Inkosi Albert Luthuli International Convention 
Centre, Durban, 7 September 2011. From the back row left to right are: Susan Barry, Lucas 
Nel, Lorraine Scott, Appreciation Award recipeint - Obed Mlaba, Mbongeni Mthsali, Graeme 
Pollock, Prof Paulos Zulu, Chief Justice Sandile Ngcobo, Miriam Cele, Prof Thandinkosi Madiba, 
Dr Angelo Lambiris, Thandi Ngonelo, Vivian Reddy, Dr Zweli Mkhize - Preimer KZN, Weziwe 
Thusi - MEC Arts and Culture, Don Mkhwananzi, Rosalyn Narian, Felicity Keats-Morrison, 
Dudu Khoza, Mato Madlala, Cllr Nomvuzo Shabalala - Deputy Mayor, Nomusa Dube - MEC 
for Coperative Governance & Traditional Affairs. Seated: Dr TP Naidoo and Ndikho Xaba.

GUY REDMAN
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The 4th Annual eThekwini Living Legends Awards Ceremony was held on 7 September at the 

Inkosi Albert Luthuli International Convention Centre. The following people were honoured:

Mbongeni Mtshali is the Principal at Velabahleke High School. Velabahleke has registered a 

pass rates of between 93 and 100% ever since Mtshali became principle.

Jonty Rhodes is most noted for his gravity-defying agility on the field, his lightening-quick 

reflexes having prevented scores of potential runs and kept many a batsman inside their crease. 

As an epileptic, he has contributed unselfishly to foundations that support and help those dealing 

with epilepsy.

Sam Ramsamy made a massive contribution to the building of non-racial sport during the dark 

days of apartheid. He led the first non-racial South African team to the 1992 Barcelona Olympics 

and, more recently, played a pivotal role in securing Durban as the host of 2011’ International 

Olympic Committee session.

Dr Angelo Lambiris is an expert in the field of Herpetology, the study of reptiles and 

amphibians. He is also an expert in herpetological veterinary medicine, and holds the Fredric L 

Frye Lifetime Achiever’s Award in this field.

Dudu Khoza is an inspiration to thousands of women. With her motivational and charismatic 

radio persona, she has contributed to many rural development initiatives, including women’s 

soccer teams and primary school fun days. She continues to mobilise women in deep rural areas, 

particularly those stricken by poverty, through her radio program ‘Emajukujukwini’. Dudu is also 

a guest speaker and a motivational speaker.

Graeme Pollock is widely regarded as South Africa’s greatest cricketer and one of the finest 

batsmen to have played test cricket. 

Thandie Ngonelo is a humanitarian who travels all over KZN speaking to and motivating Grade 

12 students in more than 100 schools. She has unselfishly dedicated her life to the betterment of 

Above left: A dance medley performed during the 4th annual eThekwini Living Legends Awards. Above right: The new eThekwini Living Legends launched in 2011 with its 
symbolism. 
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others. As a marriage counsellor and priest, she works with the 

young and the elderly all over the country.

Felicity Keats-Morrison has written across many disciplines, 

from freelance journalism and short stories, to children’s books, 

novels and scripts.

Prof Paulos Zulu has a passion for education, youth 

development and the promotion of black academia. His unit 

has developed a curriculum in leadership and governance 

for Amakhosi, with 22 Amakhosi currently studying for the 

certificate at UKZN.

Mato Madlala is the owner and Chairperson of the Premier 

League football team, Golden Arrows FC. She is a director 

of Durban’s International Convention Centre, and is also the 

Independent Non-Executive Director of Cullinan Holdings Ltd.

Don Mkhwanazi was a pioneer of Black Economic 

Empowerment before it became government policy, creating 

countless opportunities for black businessmen. 

Susan Barry is a veteran keyboardist and composer who 

has worked with some of South Africa’s greatest musicians, 

most notably the late Busi Mhlongo, a 2008 eThekwini Living 

Legend recipient, with whom she played for many years.

Chief Justice Sandile Ngcobo has campaigned for judicial 

reforms since 2003 and, during his period as Chief Justice, 

piloted many initiatives, including the establishment of the Office 

of the Chief Justice (OCJ) as a national department in order to 

support the Chief Justice as Head of the Judiciary and of the 

Constitutional Court, paving the way for the establishment of the 

OCJ as an independent entity outside the Public Service. At the 

Constitutional Court, seminal judgments which he wrote for the 

majority of the Court included ‘Doctors for Life International’, 

which defined South Africa’s constitutional democracy as both 

representative and participatory. For a unanimous Court, he 

wrote the judgements for ‘Hoffmann v South African Airways’, 

which struck down workplace discrimination against people 

living with HIV, and ‘Xolisile Zondi’, a case that terminated the 

practice of depriving poor, rural, black people of the ownership 

of their livestock on the basis of a 1947 Pound Ordinance.

Lucas Nel is one of the world’s fastest and fittest 

octogenarians, having represented Natal regularly in his youth. 

Nel is one of only four living South African Masters athletes who 

hold world records in their respective events and age groups.

Prof Thandinkosi Madiba is an international authority on 

Diseases of the Colon and established the first Colorectal Unit 

in KZN. He is founder of the Colorectal Cancer and Stoma 

Support Group as well as the UKZN Surgical Society.

DR TP Naidoo has been steadfastly involved in the 

promotion and propagation of the Indian performing arts through 

song, music and dance. A cultural icon, he is an outstanding 

commentator on Hinduism and Hindu volumes. 

Ndikho Xaba has spent more than 30 years in the 

international music industry and has helped to put local music 

on the international stage. He achieved critical recognition in 

Chicago and was the first South African to put a production on 

Broadway. 

Lorraine Scott is involved with the KZN Blind and Deaf 

Society, and has helped to initiate funding through Lions Club 

International Foundation for proposed Hearing and Sight-related 

clinics in Durban. 

Vivian Reddy founded Edison Power 30 years ago and today 

it has grown into the largest black-owned electrical installation 

company in South Africa. A philanthropist at heart, Reddy has 

shown his commitment to the upliftment of the less fortunate 

by providing educational bursaries and launching and sponsoring 

the Orphans of Aids Trust. 

Roslyn Narain-Mohan tackles virtually every social injustice, 

from HIV/Aids and crime to racial conflict, poverty and individual 

suffering. As a skilled educator, she has taught her community to 

engage with these issues and seek answers. In doing so, she has 

made a tangible difference to the lives of hundreds of individuals 

across the cultural spectrum. 

Miriam Cele provides for orphans through the Gozololo 

Centre for Needy Children. Cele has 17 years’ experience as a 

community and development worker. In 2004, she was awarded 

the Order of the Baobab by former President Thabo Mbeki.

In recognition of his leadership over the past few years, 

Obed Mlaba, the former mayor of eThekwini, was awarded the 

Appreciation Award.

 This year also saw the launch of the eThekwini Living Legends 

Seminar Series. The series recognises that, above and beyond 

the awards, we are duty-bound to create further platforms to 

create opportunities for the legacies of these cultural actors to 

be expressed and further built upon. These people have a great 

deal to offer us as a community and it is important that space 

be created for us to learn from them. They have influenced our 

history and shaped our identity without seeking any recognition. 

Such excellence is worthy of emulation.

Finally, I would like to take this opportunity to thank all staff 

who contributed to making these awards the success that they 

were, together with our partners Old Mutual and Ukhozi FM.

Above: The award presented to all recipients.
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KwaMuhle museum 
pursues the status of a 
Heritage Site

BONGINKOSI ROCK ZUMA

Launch of the process: KwaMuhle to be declared a Heritage Site

On 30 September 2011 the City of Durban applied for the KwaMuhle Museum to be 

declared a heritage site due to it containing a rich history which needs to be preserved 

for future generations. Under normal circumstances, a heritage site is a forest, mountain, lake, 

desert, monument, building, complex or city. Various selection criteria govern the process by 

which a site is declared a heritage site. Nominated sites must be of outstanding value and meet 

the following criteria, among others:

•  The site should be an outstanding example of a type of building, architecture or   

 landscape.

•  The site should bear a unique or exceptional testimony to a cultural tradition or   

 civilization which is either living or disappeared.

•  The site should exhibit an important interchange of human values.

The above list is not exhaustive. It does, however, capture some of the reasons why the 

KwaMuhle building is deserving of Heritage Site status. Speaking at the launch event held at 

the KwaMuhle Museum, Weziwe Thusi, MEC for Arts, Culture, Sport and Recreation, said, 

“We are engaging various structures like Amafa, who will guide us as to what channels need 

to be followed and how KwaMuhle should be graded.” KwaMuhle is known to many as a 

former Municipal Native Affairs Department where medical examinations, the issuing of fines, 

passbooks and rickshaw licences and the provision of housing took place. It holds a rich history 

expressed in images, sculptures and words.

Locating KwaMuhle museum in context

As a museum, KwaMuhle articulates the painful memory of the city’s segregationist and 

apartheid past, as well as the triumph of those most affected by the operations of the Municipal 

Native Affairs Department.
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The Municipal Native Affairs Department was established in 

1916, with John Sydney Marwick as its first manager. Marwick 

was given the name ‘uMuhle’ because he successfully repatriated 

about 7 000 Zulus back to Zululand prior to the onset of the 

South African War (1899-1902). In 1922, he resigned from the 

Municipal Native Affairs Department, but continued to play a 

prominent role in the lives of indigenous South Africans. Marwick 

was a central actor in the drafting of the Native Urban Areas Act 

no. 21 of 1923, which controlled the movement of African males 

between urban and rural areas in South Africa.

The Municipal Native Affairs Department played a central role 

in the lives of Africans in Durban. Medical examinations, the issuing 

of passbooks, the paying of fines and rickshaw licenses, and the 

provision of housing and accommodation were all conducted from 

this Department. In the late 1950s the name of the department 

changed to the Department of Bantu Administration. 

In the mid-90s the building was converted into a museum. 

The rooms in the newly established museum have names closely 

associated with the history of the Municipal Native Affairs 

Department. Names of resisters are to be found alongside names 

of oppressors and collaborators. The Bourquin Boardroom 

is located next to Mafukuzela library. Mafukuzela was the 

nickname given to John Langalibalele Dube,  the first president 

of South African National Native Congress, while SB Bourquin 

was, for two decades, the director of the Department of Bantu 

Administration.  

The KwaMuhle Museum hosts a number of permanent and 

temporary exhibitions including an exhibition titled ‘The Durban 

System’. ‘The Durban System’ comprises carefully researched 

texts, black-and-white photographs and dioramas that enable 

visitors to get a glimpse of the oppressive nature of life under 

apartheid. The Durban System was a form of urban control and 

‘Native Administration’. It consisted of influx control, the creation 

of African accommodation and, oddly enough, the creation of 

beer halls and a municipal monopoly on the production of Zulu 

beer. 

The Mkhumbane Gallery displays photographs taken by 

Bourquin, who served as Director of the Department of Bantu 

Administration from 1953 to 1973. Photographs relating to the 

forced removal of people from Mkhumbane (or Cato Manor 

as it also known), the role and function of the Department of 

Bantu Administration and the development of townships such 

as KwaMashu and Umlazi are to be found in the gallery. A later 

addition to the gallery is an exhibition of bottles unearthed during 

the underpinning of the museum. 

Another interesting feature of the KwaMuhle Museum is its 

courtyard, where Ledelle Moe’s sculpture The Shadows of the 

Past occupies the eastern section of the courtyard. Three seated 

naked figures look out onto the courtyard. The three figures 

represent migrant workers, the nakedness representing a lack of 

protection and the sitting posture illustrating the theme of endless 

waiting. The figure on the left represents a migrant worker 

reflecting on his experience while the figures in the middle and 

right represent two migrant workers having a conversation about 

the past.

At the launch, Deputy Mayor, Councilor Nomvuzo Shabalala 

said, “The museum will teach our children about where we come 

from”. Thembinkosi Ngcobo, Head of Parks, Recreation and 

Culture, said, “KwaMuhle will play a positive role in society by 

telling racism stories in a non-racist perspective.”

The legislative framework

In terms of legislation, the South African Heritage Resources 

Agency (SAHRA) must identify those places with qualities so 

exceptional that they are of special national significance in terms 

of the heritage assessment criteria set out in the National Heritage 

Resources Act. As well as the criteria already mentioned, other 

criteria include:

- The site’s importance in the community.

- Its possession of uncommon, rare or endangered aspects of 

South Africa’s natural or cultural heritage.

- Its importance in exhibiting particular aesthetic characteristics 

valued by a community or cultural group.

-  The site’s significance relating to the history of slavery in South 

Africa or a strong or special association with the site within 

a particular community or cultural group for social, cultural or 

spiritual reasons. 

Legislative requirement emphasizes that no person may 

destroy damage, deface, excavate, alter, remove from its original 

position, subdivide or change the planning status of any national 

heritage site without a permit issued by South African Heritage 

Resources Agency (SAHRA).

Above: Participants at the first day of the build up to 
the launch. The day comprised the lecture on the Rise 
and Fall of Cator Manor.
Previous page bottom left: Attendees at the actual 
launch of 30th September 2011 at KwaMuhle, viewing 
the exhibition. Amongst the photographed are MEC 
Weziwe Thusi, Cllr Nomvuzo Shabalala, Mr Them-
binkosi Ngcobo, Mr Viv Reddy, Ms Thembi Mtshali, 
Ms Lindiwe Khuzwayo. Top Right: The cutting of the 
ribbon for the official launch of KwaMuhle, MEC of Arts 
and Culture Weziwe Thusi, Deputy Mayor Cllr Nom-
vuzo Shabalala and the Head of Parks, Recreation and 
Culture Unit Mr Thembinkosi Ngcobo
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Local History Museums Sites


